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HEIMO SCHEUCH
CEO Wienerberger AG

SHAPING THE FUTURE WITH  
MULTI-PURPOSE BRICK

Wienerberger is starting the new decade by writing the next chapter in the story of façades: 
We are working with a new distributor, Egernsund, one of the best known names in the 
Danish brick business, to expand our portfolio of ceramic building materials and high-qual-
ity, innovative facing bricks. This gives you, the architect, access to even more options 
for creating extraordinary, eye-catching buildings. Numerous innovative applications mean 
more exciting aesthetic solutions.

Sustainability is also a daily component in the development of our products. We take our 
responsibility for people and the environment seriously and set ourselves the task of finding 
ecologically consistent solutions.

Be inspired by our impressive range of roofing and façade construction projects put togeth-
er for you by our experts. Although they vary greatly in form and function, all the buildings 
featured in this edition have one thing in common: a unique and well thought out structure, 
built from high-quality bricks. Not only do the projects impress with their naturalness and 
durability, but also with their appealing aesthetics – inspiring planners to create unusual 
architectural landmarks.  

You can find further examples of brick architecture on our new, international website and 
networking platform, architectum.com.

Happy reading! 

Heimo Scheuch
CEO Wienerberger AG
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DESIGN FEATURES FOR ROOFS
Why isn’t there such a thing as a designer roof? This is a question that 
brought Wienerberger and renowned agency Studio F. A. Porsche 
from Zell am See, Austria, together. They collaborated on this exciting 
idea and turned it into a unique product: the Tondach V11 – Europe’s 
first designer roof tile. The idea was to create something functional, 
yet attractive. “We wanted to ensure that the V11 would be an ar-
chitectural element that integrates into buildings, without becoming 
a dominant feature”, says Design Director, Christian Schwamkrug of 
Studio F. A. Porsche. The V is the main design feature of this timeless 
tile, which is available with an englobe glaze in anthracite black, basalt 
and titanium. It takes eleven tiles to cover one square metre.

INSPIRATION IS JUST A CLICK AWAY
The recently launched international website, architectum, provides a 
hub of information for a large network of architecture and design en-
thusiasts. The website has a clean and clear layout, and focuses on 
the areas of ‘roofing and façades’, ‘sustainability’ and ‘renovation’, 
with thought-provoking technical articles on current development 
and brick solutions. It showcases exceptional projects and buildings 
in detail, and will be a source of inspiration for your own architectural 
projects. Videos and images allow you to get up close to projects 
from around the world and see first-hand how ceramic solutions can 
be used.
www.architectum.com

INSPIRING PRODUCTS FROM THE NORTH

Wienerberger now offers planners and designers an even wider range of 
ceramic building materials. At the end of 2019, Wienerberger Group ac-
quired established Nordic companies gaining their centuries-old expertise 
in brick and an inspiring product portfolio. The two brick manufacturers 
Vesterled and Helligsø in Denmark, and the retailer Egernsund, one of 
the best known names in the Danish brick business, produce a variety of 
high-quality products. This includes a wide range of bricks and moulded 
bricks, beams, supports and brackets, as well as special bricks, lintels 
and pre-cast elements, which can now be ordered from Wienerberger.
www.egernsund-tegl.dk

Winner of the German Design Award 2020: The 
Tondach V11 – Europe’s first designer roof tile

The launch of the new website will allow  
architects to share knowledge internationally.

4  NEWS

The portfolio of Danish products includes high-quality, innovative facing bricks 
and ceramic accessories for private, public and commercial spaces.



01|2020  

A CAR PARK PLAYS 
HIDE AND SEEK

Utopia Architects had a difficult problem to solve. 
The task was to build a large, modern parking 
garage in central Norrköping, a Swedish old 
industrial area with picturesque brick buildings – 
without disturbing the style of the district.

N orrköping’s characteristic industrial 
brick buildings date from between 1850 
and 1920, and since 2018 they have been 

joined by Vårdtornet, a car park designed by 
you. What’s the story behind it? 
Architect Mattias Litström: It started off as a request 
to create a large, modern and highly efficient carpark. 
Not necessarily the most obvious solution in a sur-
rounding dominated by some of the most beautiful 
industrial brick buildings in the whole of Sweden. But 
the combined challenge of meeting the modern-day 
functional requirements as well as creating a building 
that would fit into the area made us jump on the task. 
We at Utopia Arkitekter mainly design residential and 
office buildings, so the parking garage was an unu-
sual project for us.

How was it possible to integrate a car park into 
the historical surroundings?
First of all, we listed a few factors that would make 
the project possible without disrupting the homoge-
nous style of the area. One of the very first and most 
obvious choices was to pick red brick as the main 

material for the façades. But the unusually big vol-
ume of the car park also called for a greater degree 
of variation both in shape and choice of material.

More specifically, what does that mean?
Well, we had to design an oddly shaped building, that 
was to stand on a drastically slanted site with very 
different conditions in every direction. The key solu-
tion was to break down the façade into smaller parts, 
each designed with a different mix of material or ex-
ecuted with a varying style and an attention to detail 
not usually seen in modern car parks. The common 
denominator of the different solutions being a clear 
reference to the style of the neighbouring buildings.
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Absolute precision in crafts-
manship is one of the special 
features of the brick façade.

»The building meets the safety requirements but 
at the same time does a great job of maintaining 
the wholeness of the building as well as hiding 
the cars on the inside.«
Simon Ståhl, Head Building Engineer, Utopia Arkitekter
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Were there other reasons for this mix of ma-
terials and design, apart from aesthetic ones? 
The finished building uses a dynamic mix of smooth 
brickwork, relief brickwork and glazed bricks. Fire 
regulations that call for a great degree of structural 
ventilation throughout the car decks was the key to 
both the uniquely slim brick pillars framing the nar-
row openings on one side and the varied patterns 
of smaller square openings on another. The result is 
a building that meets the safety requirements whilst 
at the same time does a great job of maintaining a 
wholeness of the building as well as hiding the cars 
on the inside.

The Vårdtornet car park has been awarded the 
title of Façade of the Year 2020 in Sweden. What 
special features convinced the jury?
The details of the brick façade encasing the multi- 
story car park and how they naturally blend into the 
historically significant surroundings were particularly 
emphasised by the judges considering the award. 
Although modern and voluminous, it feels like an 
addition to the area, the jury stated. Another reason 
was the courage of the design and the innovatively 
used brickwork, that has placed great demands on 
precision and craftmanship. >

< FACTS & FIGURES

Project name 
Vårdtornet, Norrköping, Schweden

Architect 
Mattias Litström and Simon Ståhl, 
Utopia Arkitekter

Client 
Norrköpings Parkering AB

Products Used 
Retro Punainen Sileä,  
white glased bricks

Year of completion 
2018 ©
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Thanks to its multi-faceted brickwork, the 
Swedish multi-storey car park was award-
ed the “Façade of the Year 2020” prize.
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The scale of the car park, combined with the steep 
terrain, meant that the planners had to use a variety 
of different architectural designs and materials.

6  PUBLIC



»For each part, we designed a 
different mix of material or execution 
with a varying style. The common 
denominator of the different solutions 
being a clear reference to the 
neighboring buildings.«
Mattias Litström, Principal Architect, Utopia Arkitekter

03|2019  
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Mattias Litström (on the left) and Simon Ståhl, Utopia Arkitekter

The most important design requirement: The car park needed to 
blend in with the existing brick buildings without disrupting the 
appearance of this historically significant district.

PUBLIC  7
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R
ather than replicating an old façade, we want-
ed to create something new. Something that 
hadn’t been seen before in Austria”. Andreas 

Gärtner and his team at interior design agency gärt-
ner2 were clear about what they wanted to achieve 
at the new LeBurger site in the city of Wiener Neu-
stadt. Six of the chain’s restaurants have already 
taken the inspiration for their interior design from old 
industrial buildings, and now it was time for the first 
stand-alone site to get a similar look. A former fast 
food restaurant was split in half and replaced by a 
new, two-storey construction. “We opted for a mod-
ern design with a brick façade in shades of red and 
purple, and steel structure,” says Gärtner.

MODERN AESTHETICS The bricks serve three purpos-
es, all of which were crucial to the design team: they 
are unusual in appearance, durable, and could be 
produced quickly to meet the short construction 
schedule deadlines. “Luckily, we came across the 
Belgian factory, which was able to supply a wide 
range of interesting bricks,” explains Andreas Gärt-
ner. “We wanted to get away from a traditional brick 
façade, and create a darker, more modern aesthet-
ic.” They ultimately opted for matt facing bricks in the 
colours Vino and Viola with carbon deposits on the 
surface. “We didn’t want a glossy finish, so we went 
for this combination of materials,” says the architect. 
“The bricks used let the colours shine.”

BRICKWORK INSIDE AND OUT A total of 380 m2 of fac-
ing bricks were used in construction of the building, 

The façade was inspired by old factory 
buildings – but the end result was to be 
more modern and exciting.

A TASTEFUL DESIGN
The LeBurger restaurant in Wiener Neustadt seized the 
opportunity to express its philosophy both inside and out. 
The chain’s first stand-alone branch makes an impact 
with its modern, industrial chic, brick façade.

FACTS & FIGURES

Project name 
LeBurger, Wiener Neustadt, Austria 

Architect  
gärtner2 

Client  
LeBurger Betriebs GmbH

Products used 
Terca Linaqua vino,  
Terca Linaqua viola

Year of completion 
2018
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The façade of brick cladding 
tiles and the steel structure 
meant that the building 
schedule was short.

which opened in 2018. Large windows create a 
sleek contrast with the smoky bricks on the external 
wall. There is also brickwork inside – however, the 
architectural team used original bricks from the days 
of the Austro-Hungarian monarchy there. Internal-
ly, a living wall runs the full-height of the two floors, 
creating a visual link between them. “In all the LeB-
urger branches that we have been asked to design 
before, we used exposed brick walls as an internal 
design feature,” says Gärtner. “Bricks are very much 
on trend at the moment. There’s hardly a project that 
doesn’t use them.” This only increased their motiva-
tion to do something more unusual for this project. 
“And we succeeded!” says the architect. >

The sustainable restau-
rant with an industrial 
look can seat 150 guests.
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RE-THINKING 
LEARNING
Design simplicity, remarkable execution, and attention 
to detail – that’s what Denmark is famous for. As well as 
exemplifying these three qualities, the new European School 
Copenhagen is also a perfect example of architecture and 
urban planning working hand in hand to maximum effect.
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S
ince late 2018, a new public international 
school, occupying an area of 14,000  m2 and 
with capacity for around 900 students, has 

nestled among the historic buildings of the Carlsberg 
district in Copenhagen. The school is surrounded 
by a variety of cultural and architectural landmarks 
which influenced the design: in a district with a long 
and important history, it sits right next to the Carls-
berg brewery and succeeds in both blending into 
and livening up the area with its modern design. 

CUT FROM THE SAME CLOTH There is barely a build-
ing in the district that is not clad in brick, and that 
goes for the European School Copenhagen too. 
The decorative recesses and projections of its brick 
façade bring it to life and it successfully ties in with 
surrounding buildings thanks to the choice of brick. 
The ‘Brown Devil’ is a standard size Danish façade 
brick, characterised by irregular colouring, which can 
be used to construct both load bearing and non-load 
bearing walls and is suitable for conservation and 
non-conservation areas alike. “The European School 
Copenhagen integrates into the living history of in-
dustrial architecture and its era. The school builds on 
this tradition and cultural heritage – as a new inter-
pretation of it in its own time”, says Morten Gregers-
en, partner and architect at NORD Architects, who 
worked with Vilhelm Lauritzen Architects to design 
the school.

The old Carlsberg tap room is very close to the school, with 
its Elephant Gate and winding chimney. The school blends 
in with the surrounding historical buildings and maximises 
use of the available space.

<

PUBLIC  11
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The sports hall was housed in a 
stand-alone building. The roof also 
serves as an open-air recreational 
and play area.

The new public international school occupies an area of 14,000 m2 

and has capacity for around 900 students. The brick façade allows it 
to blend in perfectly with the historic cityscape.

FACTS & FIGURES

Project name 
European School, Copenhagen, 
Denmark

Architect 
Vilhelm Lauritzen Architects and 
Nord Architects

Client 
Copenhagen Municipality

Products used 
Egernsund 2.4.78 Brown Devil

Year of completion 
2018
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new function as a place to pause and catch breath 
at break times, and can also be incorporated into 
lessons if required. Two such ‘learning stairs’ form 
the centre of the main building, with other learning 
spaces, classrooms, the canteen and toilets all ar-
ranged around them. 

OPENING UP SPACES “Mindful of the historic sur-
roundings, we have maximised the surface area of 
the school building and created an open, modern, 
and vibrant learning environment”, says Thom-
as West Jensen, partner and architect at Vilhelm 
Lauritzen Architects. Outdoors, too, the European 
School Copenhagen has redefined boundaries: the 
free-standing sports hall opens on to to a recreation-
al zone, where the roofing landscape connects to 
playgrounds and seating areas on various levels. The 
idea is that the teaching environment should merge 
with urban spaces and city life, and also be an invit-
ing space for people from outside the school. >

NEW APPROACH TO LEARNING AND LIVING Open 
learning environments are an essential component of 
modern school buildings – modular learning spac-
es which can be opened and closed as required, 
are part and parcel of a new approach to learning. 
It is also the basis for the structure of the Europe-
an School Copenhagen, which makes use of even 
‘unused’ spaces. ‘Learning stairs’ give staircases a 

<

The various parts of the building each have their own look, achieved 
by varying the patterns of the brickwork façade. Regular recesses and 
projections, a uniform degree of roughness, and deliberate discontinui-
ty dominate the façade design.
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BUILT TO LAST
Anyone who has ever been to Oslo has almost certainly 
stood on the roof of its incredible opera house. If you extend 
your gaze a little beyond the roof, you will discover an equally 
exciting urban residential area, that is in symbiosis with art, 
culture and nature. 

FACTS & FIGURES

Project name  
Munch Brygge, Oslo,  
Norway

Architect  
Lund+Slaatto Arkitekter

Client 
StorOslo Eiendom

Products used 
Betula Munch

Year of completion 
2019
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The fjord and urban waterside 
living were incorporated into the 
design process and, with green 
landscaped outdoor spaces, 
create sophisticated areas for 
relaxation. 

M
unch Brygge is an urban residential area in 
the heart of Oslo, at the end of the Oslo fjord 
and between the Munch Museum and Opera 

House. With 152 residential units, a nursery, and nu-
merous shops and restaurants on the ground floor, 
this residential project satisfies the needs of modern 
city dwellers. 

HOMES WITH ATTENTION TO DETAIL The choice of col-
ours and materials were a key consideration in the 
planning process: The neighbouring district of Bjørvi-
ka is dominated by monotone, grey prefab walls with 
little colour. By way of contrast, the red brick façade 
of Munch Brygge was intended to bring warmth to 
the area and, at the same time, stand out from its 
surroundings as an instantly recognisable, coherent 
development. The building materials were chosen 
for their weight and texture, and to emphasise the 
monolithic character and clearly defined edges of 
the building. The architects wanted to incorporate a 
number of visual surprises, varying in size, into the 
building, and the choice of materials was perfect for 
this. For example, the entrance spaces incorporate 
patterns from the façade and, here and there, seat-
ing facilities project from the wall. “Munch Brygge has 
been built to last,” say the planners from Lund+S-
laatto Architects. One hundred years from now, the 

14  MULTI FAMILY
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building should still have the same aesthetic quality 
and functionality. This requirement was another rea-
son for choosing durable and low-maintenance ma-
terials which retain their appearance over the years. 

LET’S MEET AT THE FJORD The public areas of the 
housing development have spaces for private and 
community fruit and vegetable gardens. There are 
also compost bins and decorative gardens. The 
roofs are planted with plants, grass and sedum (or 
stonecrop) to help keep the building warm in winter 
and cool in summer. Another reason for the greenery 

was the absorption of rainwater which prevents local 
flooding. Wooden terraces and strips of planting pro-
vide access to the Oslo fjord creating a sophisticated 
space for relaxation, where residents can greet visi-
tors to the area. Special care and attention went into 
the greenery on the roof and in the courtyard. The 
design aimed to create endless variety of vegetation: 
green spaces, shrubs and trees, and climbing plants 
up the façade. The Scandinavians have demonstrat-
ed that modern, urban development does not have 
to exclude nature, but can incorporate it into future 
living. >

The red brick façade is intended to make the residential complex 
stand out from the grey prefab walls of the neighbouring buildings.  
The balconies were arranged in such a way that they create a 
wave-like façade image.
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The various relief work designs reflect the various 
sizes of the apartments behind them.

The residential development comprises two different types of design: on the 
one hand, multicoloured and differently patterned buildings and on the other 
hand, monochrome façades with exceptional relief work.

16  MULTI FAMILY
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A COLOURFUL DANCE OF BRICKS
This Finnish housing project proves it is possible to design unique buildings. The varied 
patterns of the façade and multidimensionality of the bricks create a particularly playful 
and unconventional effect.

DEMANDING REQUIREMENTS “We needed bricks that 
could withstand Finnish weather conditions, meet 
our technical requirements and ensure the safety 
of the building,” says Mikko Blomberg, lead archi-
tect for the project at Huttunen-Lipasti. “To achieve 
strong horizontal lines on the façade, it is generally 
advised to vary the depth to which the bricks are laid 
by a maximum of 15 millimetres into and out of the 
façade. We succeeded in making the bricks dance, 
even within this limitation.” In the end, five different 
coloured bricks and five different layering methods 
were used to create the relief work on the wall. The 
pattern of the bricks creates different structures and 
effects as the light changes. The various colours 
on the façade reflect the various sizes of the apart-
ments. “Relief masonry can’t really be properly illus-
trated in two-dimensional images. So we explored 
and discussed the difficult areas on-site, with the 
bricklayers,” says Mikko Blomberg. “In a unique pro-
ject like this, you can’t solve everything at the draw-
ing board.” >

A
rchitectural agency Huttunen-Lipasti Arkkite-
hdit, in Finland, were commissioned with an 
exciting, yet challenging, project: to design a 

large, multi-storey apartment block in Kruunuvuoren-
ranta, a new residential district in Helsinki. “Current 
trends in façade design are about more diverse sur-
faces, involving different colours and shapes, and not 
just seeking to create additional smooth, minimalist 
surfaces,” says designer Santeri Lipasti of Huttu-
nen-Lipasti Arkkitehdit. “A significantly greater range 
of types of façade structure are being developed 
now than in the past and designers are trying new 
ways of using materials.”

STANDING OUT AND FITTING IN The fact that brick is 
versatile and can easily create a sense of three-di-
mensionality was a key part of the decision to use 
it. Its various forms, interconnections and the differ-
ent methods for joining brick all made it possible to 
give the façade an unusual appearance. “It was clear 
to us that brick opens up a wealth of possibilities 
for façades,” says Santeri Lipasti. “The façade of a 
building is also always part of a bigger urban land-
scape, and it should fit into this.” At first, they freely 
developed some ideas for brick façades, it was only 
once they knew the parameters they had to work 
within that they could adjust these abstract ideas to 
fit reality.

FACTS & FIGURES

Project name 
Hopealaakso apartment building, 
Helsinki, Finland

Architect 
Huttunen-Lipasti Arkkitehdit

Client 
ATT Helsinki

Products used 
Tuohi Retro, Harmaa Retro, Kaakao-
nruskea Retro, Grafiitinmusta Retro, 
Ruskonkirjava Makasiini

Year of completion 
2019

»The trend in façade design is towards richer 
surfaces, colours and shapes.«
Santeri Lipasti, architect at Huttunen-Lipasti Arkkitehdit
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WHEN NATURE  
SETS THE TONE
Closer to nature, more peace, greater well-being; 
built using natural materials, and incorporating 
ventilated ceramic tiles for a perfect indoor climate, 
the ‘Auenland’ [meadowland] development is a 
genuine oasis for families. 

T
he Auenland is a new housing development – 
or ‘residential village’, as it is called – in St. Mar-
tin an der Traun. The first phase of construction 

began in 2019, and the end result is 21 apartments 
of 50 to 105 m2. What sets these homes apart is that 
they have been designed to merge harmoniously 
into the existing environment and focus on natural, 
high-quality building materials. “The Auenland is sur-
rounded by green, and designed around the princi-
ples of sustainability, which obviously excluded the 
use of any artificial materials,” explains architect Peter 
Schaufler from arinco in Traun. Only premium-qual-
ity, natural materials were considered for the build, 
including the façade: “In the end, brick won out over 
wood for this project because of design and durability 
considerations,” says Schaufler.

VENTILATED, INSULATED AND COMFORTABLE The gardens 
and balconies of the first phase of homes are south 
facing and overlook green spaces and buildings with-
in the residential village. The architectural team chose 
to use the Argeton façade system here, which uses 
ventilated ceramic panels and integrated insulation 
to create a pleasant living environment. “Bricks have 
many advantages, which are apparently quite simple 
but actually contribute significantly to well-being,” 
says Schaufler. “For example, their surface is always 

The ceramic panels on the 
south façade absorb heat from 
the sun during the day and 
then release it again at night.

The two-tone pattern of this 
façade was simulated on a 
computer and is designed to 
both blend in with its natural 
surroundings and stand out 
from them.
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FACTS & FIGURES

Project name  
Auenland, St.Martin/Traun, 
Austria

Architect  
arinco planungs + consulting 
gmbh 

Client  
Real-Treuhand Projekt- und 
Bauträger GmbH

Products used 
Argeton, main colour: salmon/
pastel red, contrast colour: red 
brown

Year of completion 
2019

warm to the touch and, in the evening, the stored so-
lar heat is released.” The weather and frost-resistant 
qualities of the bricks also mean that the façade has 
an especially long life. 

COLOURS OF NATURE It is not just the materials, but also 
the colours, used in the building that have been se-
lected to reflect nature. The salmon and red brown 
ceramic tones mimic autumn leaves on trees and 
shrubs; they are strong colours, yet reflect the hues of 
the natural environment. “There is no regularity to the 
pattern; we wanted to create a vibrant design with 
few contrasts,” says Peter Schaufler about the de-
sign, which was first produced in 3D to visualise the 
effect. “The client made the final decision about col-
ours and materials based on our insights and a mod-
el made of the actual materials,” he explains. “This 
approach let the look and feel do the convincing.” >©
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Two orange towers in a landscape 
of grey skyscrapers: In a densely 
populated area of Moscow, an 
unusual residential complex, named 
“The Dutch House”, is attracting 
attention. 
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The façade exudes a 
pleasant warmth thanks 

to the combination of two 
orange-red bricks.

A FIERY DUO
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W
ith heights of 60 m and 75 m respectively, 
the two towers of the Dutch House ap-
pear modest and unassuming next to the 

surrounding buildings in Wellton Park in western 
Moscow and yet, the new residential development 
is impossible to miss – its warm shades of red and 
orange stand out amidst the dense grey mass of this 
relatively new and densely populated district. Over 
a period of twenty years, a luxury residential quarter 
has gradually been emerging here, built by Russian 
property developer Krost. The Dutch House, with its 
two-storey underground car park, and 360 apart-
ments, occupies 25,000 m2 of this area.

DUTCH ORANGE At the request of the client, the ar-
chitecture of this pair of high-rise buildings in Well-
ton Park has a distinctly Dutch flavour. There is a 
repetitive rhythm to the bright orange brick façade of 
the apartment blocks, with a series of rounded bay 
windows that climb diagonally up the buildings. ©
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space surrounded by skyscrapers, so the two build-
ings are connected at ground floor level by paths and 
green spaces. Some styles typical of the Amsterdam 
School have been translated into modern design fea-
tures: the Dutch House has a typically clear design, 
with rounded elements, a sense of rhythmic repeti-
tion and strong vertical composition, along with the 
recurring motif of square windows. The choice of 
materials – particularly the brick façade – and de-
tailing also reflect the principles of the Amsterdam 
School. The communal areas inside are also a blend 
of Dutch and Russian styles – vertical lines, subtle 
lighting and three-dimensional tulips pattern on the 
walls. Heavy doors with wooden frames lend the en-
trance hall a classically elegant feel. >

FACTS & FIGURES

Project name 
Dutch House Wellton Park, 
Moscow, Russia

Architect 
Team Paul de Vroom + Sputnik

Client 
Krost

Products used 
Terca Catalunya (75%) and 
Galicia (25%)

Year of completion 
2018

The building blends Russian 
architecture with Dutch 

design principles.
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The interplay of light and shade creates unique 
patterns on the bright façade, and the vertical rows 
of square windows are another motif in the design. 
The architects Team Paul de Vroom + Sputnik are 
behind this Dutch-inspired design, which is intended 
to add a little international flair to the district. Indeed, 
the facing bricks in two shades of orange were di-
rectly sourced in the Netherlands. However, the pro-
ject itself was very much in line with the Russian ap-
proach: Russian rules for maximising daylight hours 
were used to decide the positioning and layout of the 
buildings. 

AT HOME AMONG GIANTS The architectural team want-
ed to create a pleasant living environment in this 

<
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The interplay of light and shade creates 
unique patterns on the bright façade, and 
the vertical rows of square windows are 
another motif in the design. 

As is typical of the Amsterdam School, the Dutch House has 
a strongly structured façade, which takes away the massive 
character of the large building complex. 
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the local history museum, and numerous pre-exist-
ing residential buildings. Beneath the brick exterior, 
cement dominates. The structure of the building is 
made from reinforced concrete; wood was chosen 
for the fence and patio to provide contrast and a 
softer overall look. As all three houses have the same 
basic structure, the different colours of brick are 
what lend each home an individual touch. To create 
elegant variation, some elements of the brickwork 
project from the façade in a rhythmic pattern. They 
create a play of light and shadows across the entire 
façade, enhancing both the dynamic design of the 
façade and the visual cohesion of the three homes. >

THE THREE SISTERS
A riot of minimalism – a description that sums up the design of 
these three sister buildings in the Lithuanian residential district 
of Raudondvaris. The individual brick façades express just how 
similar – yet different – the buildings are.

FACTS & FIGURES

Project name 
Three single-family homes, 
 Kaunas, Lithuania

Architect 
Vaidas Tamošiunas, UAB NEBRAU

Client 
Private

Products used 
Terca 

Year of completion 
2019

I
n the residential district of Raudondvaris, just ten 
kilometres from Kaunas, Lithuania’s second largest 
city, these three single-family homes have an un-

cluttered and minimalist appearance. And yet, they 
still exude an elegant sense of mystery that makes 
the onlooker curious to find out what lies inside. Ar-
chitect Vaidas Tamošiunas, of architectural agency 
UAB NEBRAU, has succeeded in creating an urban 
living experience in this small town, outside a big city. 
The rectangular plot of land dictated the design.

MINIMALISM, THROUGH AND THROUGH Minimalist archi-
tecture and a focus on the essentials were the two 
guiding principles behind the design of the cubic 
houses. Entrances, corner windows and staircas-
es all share the same straight lines of the buildings, 
but on a smaller scale, creating a clear and cohe-
sive whole. Frameless windows, and a recessed en-
trance at the rear, continue this theme and reinforce 
the minimal look of the buildings. The façade works 
as a counterbalance to the simple design. As the roof 
does not project out over the walls of the buildings, 
they are more exposed to the elements and there-
fore had to be constructed with an outer material that 
would be highly robust and weather-resistant. The 
perfect solution was found in Terca heavy clay clinker 
bricks, which are fired at 1,150 °C and, despite their 
low mass, are suitable for bearing high mechanical 
stresses. They also create a robust and resistant 
façade, but remain unobtrusive thanks to their small 
brick format. 

A CHARMING LOCATION The history of the surrounding 
area was not unimportant to the project: The brick 
masonry exudes the same charm as the local castle, ©
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As the roof does not project out over the 
walls, and the Lithuanian winter can be 
harsh, a durable brick was needed for 
the walls. The architects chose a heavy 
clay Terca clinker brick, which is robust 
and weather-resistant. 
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Above: The same, but different – these three sister buildings differ from 
one another through minor variations in layout and structure. The most 
marked difference between them is that the external walls are different 
brown and grey tones of the same brick.

Left: Relief brickwork brings the linear façade to life. As the light 
changes throughout the day, hitting the projecting bricks at different 
angles, the interplay of light and shade changes, too.
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FACTS & FIGURES

Project name  
Haus am Buddenturm, Münster, 
Germany

Architect  
hehnpohl architektur bda

Client 
Private

Products used 
Terca Linaqua Vino hand-formed 
bricks, red-violet, fired in a 
circular continuous kiln

Year of completion 
2019

The staggered design of the façade 
is reflected internally, where exposed 
concrete and oak wood provide a 
contrast to the brick.

The architectural team planned the 
placement of bricks on the façade 
in minute detail, and the same 
amount of precision went into 
constructing it.

T
he team at hehnpohl architektur bda in Mün-
ster sensitively combined historic architecture 
with modern design in this building on the edge 

of Münster’s old town. The scale of the house built 
here, and the shape of its roof, allow it to blend in with 
the architecture of the neighbouring historic buildings 
on Buddenstrasse. Visually, it also reflects the his-
toric Buddenturm, a 12th century fortification, which 
can be seen from the site. There are three building 
lines on the street, and this limitation inspired the 
team of architects to use recesses to create projec-
tions in the red-brown brick-clad façade. They give 
the building an appearance similar to that of medie-
val timber-frame buildings yet, at the same time, the 
relatively stark street-facing façade is unambiguously 
contemporary.

OPENING UP NEW VIEWS Both the internal and external 
design of this residential building plays with openings 
and indirect light. On the street side, there is a façade 
of copper panels with vertical joints on the ground 
floor, a deeply recessed glazed corner window on 
the first floor, and a smaller window on the second 
floor. There are four floors in total. The façade was 
designed in the style of the old town architecture, 
and constructed using long, hand-shaped bricks that 
were fired in a circular continuous kiln. The stretcher 
course brickwork was constructed entirely from fired 
bricks; no timber structure was involved. The bricks 
were laid and filled with wet mortar. The façade was 
then simply swept down so that the craftsmanship of 
its construction could still be seen. The external walls 
are cavity walls with insulation.
 
AN AWARD-WINNING COMBINATION To give the house 
that certain something, the architects chose to use 

WHO’S MAKING  
WHO LOOK OLD?
Medieval or 21st century? This house in Münster 
old town is both, and has impressed various awards 
juries with its distinctive façade of bricks fired in a 
circular continuous kiln.
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the Terca Linaqua Vino facing brick, which owes its 
distinctive, rustic appearance to a special production 
process. These days, the bricks are generally fired in 
modern tunnel kilns after they have been shaped and 
dried. However, these special, hand-formed bricks 
get their appearance from a traditional circular con-
tinuous kiln, where the bricks stand in the kiln while 
the burning coals move slowly along them. This pro-
duces individual colour variations, scorch patterns 
and ash deposits. It is a time-intensive process that 
involves a lot of manual input – resulting in a unique 

product. The building has already received several 
awards for its creative and unusual combination of 
historic and modern designs, and the choice of ma-
terials. In 2019, it was named “Building of the year”, 
received the German Brick Award (special award 
for buildings in a historical context) and the Iconic 
Award 2019. In 2020, the “house at Buddenturm” 
was shortlisted for the DAM award, won the German 
Design Award 2020, was nominated for the Brick 
Award 2020, and its architects were crowned “best 
architects”. >

The three recessed elements on the 
street side are reminiscent of jettying 

in medieval buildings.
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The detached house combines regional 
identity with contemporary design.

T
his detached home of outstanding architec-
tural beauty is in the French commune of 
Wettolsheim. It is located in the foothills of 

the Vosges mountains, just across the border from 
Germany’s Black Forest, where different levels of the 
landscape converge. The challenge presented by 
this project to architectural agency IDEAA was to 
combine local tradition with contemporary design. 
Without disturbing the ecosystem or the appearance 
of the landscape around this detached home, they 
needed to carefully modify the levels and provide 
visual balance to the site, which is on a small hill. 

ENVIRONMENTAL CONSIDERATIONS Part of the solution 
was to use clay Vauban roof tiles on both the roof 
and façade. The straight lines and flat shape of this 
tile effectively integrated the different levels of the 
300 m² house, while also respecting the local regula-
tions. “By choosing this clay roof tile, which is made 
by a local producer, we are also demonstrating our 
environmental responsibility,” adds project architect, ©
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FACTS & FIGURES

Project name 
Single family house, 
 Wettolsheim, France

Architect  
Cabinet d‘architecture 
IDEAA Architecte

Client  
Private

Product used 
Koramic Vauban tiles 

Year of completion  
2019

A PERFECT WHOLE
How can contemporary architecture best be designed to fit in with its 
surroundings? This detached house in Alsace, France, answers that 
question. It is not just the lines between inside and outside that are 
blurred, but also those between the roof and the façade. 
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The open living room offers a breathtaking view 
of the plain and the neighbouring hills up to the 
Black Forest.
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Sandro de Pin of IDEAA. The roof was built with two 
pitches, of 45  ° and 55  °, in terracotta-coloured tiles, 
which run down seamlessly into the façade. In this 
particular case, the architect chose the square ver-
sion of the tile to lend the house both a historic and 
contemporary quality.

NATURE, TRADITION AND MODERNITY The decision to 
use the roof tile on the façade allowed the architects 
to hide some technical elements of the build, such as 
the guttering, and, at the same time, to create a stun-
ning effect that blends tradition and modernity. One 
gable end is fully glazed, giving the building its unique 
form and creating a new sense of space internally. 
The living spaces are open plan, there are no clear-
ly defined boundaries between the garden and the 
indoor space, heightening the sense of living at one 
with nature. Of course, the views of the surrounding 
vineyards and the Black Forest add to this impres-
sion. The red roof tiles and their technical properties 
were the perfect material for this project, which was 
completed within 16 months, and which successfully 
incorporates modern architecture and an appropriate 
sense of proximity to nature. >

Due to their flat form, 
these clay roof tiles 
transition seamlessly 
from the roof onto the 
vertical façade.
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IN THE SHADE OF PINE TREES
Complementary buildings with equally stunning views on one plot of 
land – this is what two families in southern Finland wished for. It took 
seven designs to find the perfect balance. 

FACTS & FIGURES

Project name 
Lyökkiniemi single family 
houses, Espoo, Finland

Architect  
Avanto Architects

Client  
Private

Product used 
Optima Brick

Year of completion 
2019

surroundings. However, that does not mean it was 
easy choosing a brick. “We looked at a number of 
different brick designs, from Finnish and foreign sup-
pliers. In the end, we chose a long, thin brick that 
reflected the colour of the pine trees and fitted in per-
fectly with the surroundings.” The Optima was the 
brick that best fulfilled these requirements. It is long 
and narrow, with a rough surface, and fired in various 
stages, which means the bricks come in subtly differ-
ent hues that pick up the gentle shade from the pines 
trees and blend in with them harmoniously. >

I
t takes a lot of sensitivity to produce a design that 
balances community and privacy. Yet Anu Puusti-
nen and Ville Hara of Avanto Architects succeeded 

in doing just that when they designed two detached 
homes to share a single plot of land. “The clients 
were very open-minded and gave us a free hand in 
the creative planning,” says Ano Puustinen. 

WELL THOUGHT-OUT DESIGN The clients wanted to keep 
the old pine trees and the existing stone boundary 
around the plot, and incorporate them visually into 
the new buildings. They also wanted outdoor spaces 
with plenty of privacy. The houses, which were to 
be constructed side by side, were to have equally 
good views, without either building obstructing the 
view of the other. “We came up with no fewer than 
seven different layouts for the two buildings,” says 
Puustinen about the design. It quickly became clear 
that the ground floor of each building needed to have 
a different orientation to the first floor, to ensure the 
homes had both great views and a sunny outdoor 
space. The result is two cuboid buildings, which are 
set apart from one another diagonally, and the first 
floor of each property is rotated 90 degrees around 
the ground floor. 

BOLD AND BEAUTIFUL Special attention went into the 
façade and the view of the houses from the street. 
Surrounded by white-tiled houses that have been 
constructed over past decades, this ensemble is 
designed to stand out with high visual appeal. The 
external walls are constructed from reinforced con-
crete, providing the support needed to stack one 
cuboid on top of another, offset at an angle. “With 
this project, the priority was always the architectural 
requirements of structural design,” says the client, 
who built the homes for private purposes and wish-
es to remain anonymous. They add that it was clear 
from the outset that a natural-coloured brick was the 
best choice of surface material for nature and the 

Right: The orientation of the buildings was designed 
to give them the best views while also ensuring each 
house has ample privacy.

Below: The structure dictates the materials. Reinforced 
concrete was chosen because it met the structural 
requirements that arose from the design needs.
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The search for the perfect façade 
brick was a long process, despite – 
or perhaps because of – very precise 
ideas about aesthetics and exacting 
requirements for the material.
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